introduction 



Yamaha's GSl and GS2 digital keyboards. The beginning of new era in synthesis . ... the dawn of a new age in keyboards. 
By effectively combining digital technology with a design which is totally devoted to the true musician, Yamaha has created a 
landmark in the history of musical instruments. 

At the center of this new approach to electronic music is the idea that the sophistication of digital synthesis be made available 
to the music-minded, rather than the computer-minded. An understading of computers or synthesizers is not necessary to 
perform with the GS keyboards— they let you concentrate on being a musician, rather than a programmer. 
This is what makes the GSl and GS2 different from any other keyboards. The surprising simplicity of these instruments is 
evidenced by the front panels. At the forefront are the sixteen memory location buttons-they allow for instantaneous 
switching from one sound to another, with no oscillators to tune, no filters or envelopes to adjust. To the right and left of 
these are the real-time performance controls: volume; active three-band EQ; vibrato and tremolo, both with adjustable 
speed and depth, (and both of which can be activated from the foot pedals); ensemble (for chorus effects); detune (great for 
honky-tonk piano sounds and other detune effects); and, on the GSl, a Touch Response switch which activates the same 
independent aftertouch capabilities made famous by Yamaha 's CS-80 polyphonic synthesizer. 

But, as with any musical instrument, the single most important aspect is the sound. The GSl and GS2's digital FM (frequency 
modulation) tone generators are capable of producing an amazingly realistic and unbelievably vast spectrum of sounds. Their 
16-voice velocity sensitive keyboards allow the musician control of sounds ranging from piano to violin to trumpet to analog 
synthesizer .... to new sounds never heard before. These sonic possibilities, combined with the performance-oriented key- 
board and controls, are what make the GS keyboards so musically expressive. 

The top of the line of all Yamaha keyboards, the GSl is beautiful as it is versatile. Although ideal for permanent setup in a 
studio or on the concert stage, it can be disassembled for touring (with a total weight of only 72 kg or 158.7 lbs). Its full 
88-note keyboard, as mentioned before, is both velocity sensitive and pressure sensitive: the musical nuances available to the 
performer range from subtle to extraordinary. With the GSl, the keyboardist can even add effects to real instrument sounds 
which those instruments themselves are incapable of, thus opening new doorways to musical expression. 
The GS2 is essentially a portable version of the GSl -it offers the traveling musician the roadability he needs with the same 
sound possibilities as the GSl, controlled by a 73-key, 16-voice, velocity sensitive keyboard. 

Like the GSl, the GS2 has sixteen voice memory locations, the full complement of expression controls, three foot pedals 
(for vibrato, tremolo, and sustain), and includes front-panel Tune and Store controls. 

Whether your background is in synthesizer, piano, organ, or any other keyboard, playing the GSl or GS2 will be an unforget- 
table experience. It is the opportunity for your senses of sight, touch, and hearing to witness the next step in the evolution of 
synthesizers, the beginning of a new age of expression and sound in the development of electronic musical instruments. 
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GS1 setup 




1 . Attaching the front legs 

Position the instrument as shown and attach the front 
legs with bolts and washers. A wrench is provided. Take 
care not to cross- thread or overtighten the bolts. 



2. Attaching the pedal unit 

Next, attach the pedal unit with the longer bolts and 
washers. 



GS2 setup 



Pedal stay (Rights 



Pedal stay (Left) 



GS2 





1 . Unpacking 

Unlatch the four catches and open the lid fully. Detach 
the lid from the body of the GS2 by uncoupling the 
four hinges. 

Remove the eight thumbscrews, the leg stays, and the 
pedal stays. 



2. Assembly 

Position the instrument as shown and attach the legs 
(the two halves of the lid) using four of the thumbscrews 
removed from the lid. Attach the leg braces using the 

attached thumbscrews. 

Attach the pedal unit to the body of the GS2 using the 
three knob screws stored inside the pedal unit. Attach 
the pedal stays using four knob screws. Note that the 
left and right stays are different. 
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3. Attaching the back leg 

First, remove the two Phillips retainer screws above the 
receiving sockets in the pedal unit. Then, after inserting 
the bottom beams of the bacl< leg into the sockets, 
attach the leg to the body of the GS1 with bolts and 
washers. 

Then fasten the back leg beams onto the pedal unit with 
the two screws. 




3. Pedal cable 

Be sure to rotate the pedals so that they are pointing 
upwards, in addition to extending the pedal cable, before 
closing and latching the door on the pedal unit. The pedal 
cable should be guided through the opening in the upper 
left-hand corner. 

Connect the pedal cable from the pedal unit to the Foot 
Sw connector on the left rear panel of the GS2. 




4. Pedal unit connections 

Remove the two screws holding the pedal unit cover. 
Plug the two connectors inside the pedal unit into the 
connectors on the body of the instrument. Then close 
the cover and refasten the two screws. 
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front panel controls 




O TUNE (OtS «ttly<-fe(' 4lt lUflrini ttAMl, IH tHli 

thii j| iht milW tuning mi|r<ol for thi tiB2, Turning tN 
Tuna eonml larlet Itw pitdh of iha entire kAyboord 
tmr • wltf* t»n<fi. Sfli [h* flofttrol to ib^ut 10 b')pI«I( 
for a itantdaid piich oi A = 440. 

TUt D«IUm fWiUh enini «n "^Ut of ivnn-" dFIn;! ^^ligh 

e«n bt vwi to omtt hHiky-tSfik plena iBiul other tn^ik 
BundL On th« QE1 tht "Q" peililaii li ofr, iim " 
Hid " S " po^ltioni £r« derune^, «nd ihe "I"' nnri 

"3" pailiipin* «i^t^ "rirttiofll" ii)(tunt. 0« iht OS lhn "D" 
poiltlon ii off and (he "1" and "2" pcitltlafu £re "sraicic'' 
ditun», Tw9 detun» dimht, fhall>0tiv daep nrp 

pmidld orn both moMt. fin pagt 1 2 foe deullt, 

S VlfrRATO 

V\mt Qontririf tiHrit pitch nodMlilon for ^ rich vibritO. 
Tii4 Hwd tnd dvfth «f tha vibrato tfi^x e«n b0«djutt«j 
with Iht ViMte Spi*d ind V^bfito Dipth sontreli 
raipactluvly , The vllirata atfvM k «-1lHtfd bv dmnmlni 



Camtt vijivfM nmdUlatlon fair £ irBinala eflaci^ (he 
Viad endi diplh «f wh^H mav fdfUFtftl vriiM iha 
Tr«nfiOl4 tnd Treioala Depch conirals. The ifsnncilQ 

ttitat 9tn \» Hilviwd >ilHiQr t^v 4f pt^HLriD iha ifpfnolo 
(ffAf^l pv<^\ ^st by Eurnlng on tka tiamaiks on/olt nrilch 
IP iha right ih« iJi^ oontrol [th< Indloiiior wtll itfHtf 
fer«Hninout v«nel». 

Tho iiwimtlteli tWitflh flrUKI « fihrflnt "'ehorw" elfflct, 
Miiliiing a BBD (CuckB'T BntgMfa Cet^lce] enalogi dalov 
flPratlt ^^nuinai «m immtn* iwitoh mrm ii on, llaNinn 
tha nntlntter Mlutor. 

0 TOUON AEjPDNII (an Piilvl 
Thi; iwitch w^iM^tan (ha OSl't »<JVHnc:ad alter-iauch 
Qtpablliclei, Afiar a key hai bean itnich^ th& uolume and 
thf limbri Pf thi mt* miy bt fontraflad tjy varvlnifl thf 
flnflH ptreuure &n (he key. Thli li a "pufh^^fi, puth^" 
Ivpa fwllch witli an Indkialar Ismp, 
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MEMOn V LOCATIOiJ BUTTONS 
Thus auiLtchai tlloMr JniWAtsnieut switching Irom orn 
hitmiTiHvt VQtOi t9 inqthir. Up iij- IS voiOM ir« nvilMIt 

it a lima^ jnd m^v l^r iiEiacracI bv praising [he appnaprUw 
nunntHFad mamcirY iDcaduh buitoh l^ly tjti* t)M(ti]in filiV 

Y.-mnhj'i voiGB- lihrfirv. ^nd miiv t» Billed nt inry 
ima by lo£di,nQi haw M&icei Irom mlfinitla cirdi, 

cniJAII7FFt 

Th« 3 -band at;tiva equaiizar givue yi^iJ CMtra llaMiblfl ccin- 
tort owr ton* qutHliv. Btu, MIeMf, tnd TMUt eiiAtnrii 

m prtji/Mr-'. Crn^grinp th? t^tjntirDlt [12 t/^OCk) pta- 
Th» Voluina {:anirol ^att tha dvaralli voluma laval ai all 



4P Sl'OnE INDICATDFI 
Ylllt JndiEilor l4BhU Mli«n voicf inForirwIkin h balng 
wtlttwi -cnta mifnfttlD wlai einli, Jhi Q$l Sun button 
It en fttt [HMI yndirnxtti Ihi ibh of thi kivfaoord, ^ 
l»«tBI. 

9 rrOHE BUTTON (OST p. S] 

Uttd 10 Mrlti val4M infoririBtloii on [iia{|fi«tlc ardt- 9m 

P«D»4fSrtlldiiei. 

TH» ord rtMlvr In uHd to mniftr Inttrunwul v«k«4 imdm 
tt* VflmBb* Vflice LihrirY lirto Hhs 1i voiw nwrnorv 
lOfiKlMa l^r U4«. Tin* «rd rudtr tfrny iIid bi ined la 
mikt ifidftiM cf iJtlittrtg void fiiriH Or to cniti nsw 
voIbh by "l«vtrlna."iM ptpi i irtdfi terdtuili. 

ft rawtn iwiTCH 4«a -» PL Ti 

Ift^wn power turned cm, Hsmory LoMtion Button 1 
will llfihu TurttjAg 0tftt^[ J9ir dob Ant t^rM tha la vdI« 
lyiMOry lontionL Sn pagn 14 hwding thm badkup 
tMlMrlH. 





additional controls and connections 




% PROGRAM LOCK 

iMw«niMl •itmlloPH <sf hIh iiilpmitnti. In iN Unlnk 
orv iHiilloni ilinv drm. 

hi tfu Off podtloiir thb fwilich eutj off eut|yut frtsn the 

rihnvliq hHdphannt-oiily -npefatloiiL In tha On poslllan^ 
Mfdlie ippHii It thi ouipm oannHton ^nvrmi «pH*- 

® PITCH (GS2 "^p. i -TUME"* 

Thll ll tnm** tufiiliiii eghU^ Ftjr (Hip OSli TUrhirt|^ 
1h» Phch CEHitnil ViSriH the pitch of tht an^n ba^fcofi^ 

for a ^tsnilirdi piicli al A' 440, 



O STORE BUTT0I4 p. Gi» 

UHd to writi »!« informitlon on imtgiitilo e§Mt, Bh 

pt«i 9 tar dittilt 

0 FOOT COHTflOL JACK 

Cai'iK^LLlrn^ Ihn epi^onal loot CDnlrol [YAMAI^A i r: 1A| 
pfQMidat TtiB pflrfarmcf with c»ntjjnuDifice*vtri:>l v1 overall 
hiVtaoird v$lwvit, O&nnblnMl with ttH vilDPllv-Nniltivt 
inltliBl t«Kh mpwHff land sfFicuble jftef-toueh re^nu 
on ihi OSl|i« iinbill*vibl» litHlbllitv (H •Kpnul^n Nh 
Iwfln Bchl9^«d. 

Q PHOMESJACK 

Vvii #n ^ug in d lit hMdphwm » h«if « moaa mlK 

of ttiB GSl't output. Au^Jio ^u1?>Jt -from tht bal-anCwJ 
XLH ind uiibtlinovd output unmttgrt ii UiUtf«etld. 
L^ltM Uht OutlwiUh O ptivtt« NmnlDG. 





Ofi till ram oi tha pwttl UUtt 



^ Foor SWITCH cdhpiECTOR lasi oniyl 

Tin Bibta from pfdiJ unJt ihould bt oonrwDtid to 

th* F«t Switch CMiiil«ie)# 'b*far4 Uilrtg tM Sm 

0 eUtf^UT eONNECTORI 

ouipuH in provldHl. Oulput ti (n lurH, wlltv thi imq 
chHWHls sppwiiw ti Ouiput 1 find Ompui 2. A fimk 
iniK )i riie prswldHt <t Ah MIk«I plMni 9it pifi 14. 

CannacL tKa lamala end af tiu AC ptmaf cfible t4 ^ 
AC Pvwvr li^i MiNi ivri ihit 4i« voftip MlHtor 
ofi/lvli El Bst to tha pnipsr voltBOff BEFOHE ram- 
met I ngpwfr, 




POWER SWITCH (OSI p. flr 
WhHI gWwir It turmd on, Mimarv LoetUon Butlon 
#1 will light. TunirHi pnww off doei not enu Iha ifi 
wIm mifnary lauiloni, !«• nug* 14 Ipi' lading th* bi^- 

<b VOLT AQE SELECTOR enlvi 

fh* 083 li« fl lln« inAU^t M^Htw which pirmiu ti to 

N VHd with ^hn liitt VOllBgH of diffimit COiMk- 

trlHi hlik» iup« Uiit iht vdli^ Hlteur ii tvt tg tihi 
promr lint tO\ttm BEFQRE GonnKtlong power. 



QsnerBl Modal USrCsntdian Modal 
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loading the voice cards 




WhtA uilnii ihti {^ti I ur U:;^;^, ihd pHformer ehQ^» 
innrvnwit VOlolt from yirngh«'i v«t v^cs llbrflry, tjp 
to Ifl of ih*i» 4F1 BocflplUt ■■ Hvy givfn tirnr ind c*n 
be itlfeclcd jutt by pushing It^B nMntcrv IccBtlon butljon 
BQrrespDndlni tn thv uioti^d vo":n, Thi| nl lii ^n|cH 
inBV bff chinipd at mvf tins bv loading olher voIqh frDm 
thi nuptitie ttr4 vei4» llbrtrv, Onei itfu ptrforrmr^ 
diQice of IS volcn hu be^n ttond in tho iratnirmnt^ 
mnrnHv^ itiiy ninilii Irtclidiiltiiy, and «r* not tmid 
a^an If power Is iwhclisd off, 

VoIh Cifd LohUdh PhiD*dur« 
Saeh val«i ti* Oh Ubwy li esAinnid on oiu impnttio 
mice «rdi, Ttm psrlofnur n\vf chf^rat U|» t» Ifi Mia 
lurdi tnci lotd ihtni Ifirio numbAitd yo\te mtmor^ lou- 
llonf in inv wdar, For ndrnpJ*, it is posdbla to fi>«t 
laB«^ all la riumnrv le^eatlWH In ortHtr ifom 1 CO Ifivrm 
1fi difffranE voice cardi. and #ien later change voloi 
njumtoir B bv loidln^ one vola Cird inlo Ihit lo^Hen, 
E«h voice card hea two tld'iB^ A and 3. On die GSI^ It 
If. n40iurv lo load iaHh ilrln A, and ildn B of dw ciFd 
in ofdflr to loiad one ^oice. On <h« only tida A 
liywdi 
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r 



















T4 optrvH tlwaid nodH: 

1, IfMan jldfi A ol ths' voIea itt4 Into 011 and nidir 
if 1»r a$ l[ Mfill po, Th« printed' lidi of drt ard 
ihQuM ba upiv Hvd tht tnd Itbilid "A" iNotKd 

b? Inwrted. 

2. S«t thv Progrant Look iw4Uh to tht Unl«lt poritl^ 
ta ellDwtha voin iwianiQfV t4 bt ihtmli 

3m Pmh tha nurnbt^d mmoiy l»illqn bvKwi iwrrf 
Bponding to Ihi mfmory loca/tlon ta be ioadsd^ Tins 
cHrcl mHW m^iat lurt, 

4, Puifi thi card 1(1 f(#ri^«r until It !;a(tdne<i end ia puMad 
In aubHiwtlnllVi l^lt it noi KcompliiKad iwlthin 
about i w c o n dt t^a' nxjtw will (t-on, md thf mtmoiry 
looiUgfi buHon will hm u b* pnrnd *B>in to 

6, Thu c»rd will be nid and fuHnfltll^lllv mumidL 
JtK jndiaior AuHibs 4 timet to vorify IhHt the card 




a 



B. In thi «W «f ItH lOBdlng ll nuw «mpkru. Far 
th? GB1, it ii rwvTEmrVH aofnpltieth»lQBd optrMidn 
t>y rMUIity ^Ida Ii. Innrt tiki ind oi iht art! Iib*l*ct 
"B" ints r*i(Hf r prinwd iMt up- It It nod nera*- 
wry lo pr«l ttit niarmry l«»1il«i Iw^on i||ln. TNt 
card will b« rftpd and feium^d. Thfli indicator fflisilHi 

4 iSmtil t^i- iirriify i:i:irii!c:l: kiiAijli^, IMnlo ihli. ybu Oin 
itUt pl^ th? ki^bo^rd ihrciughaut the lolttiriS 
prc^iebitL, AHai' tha IrdicBlO'r no\ii 'ImhlriQ, tht MWly 
l(HdKl voic* ml! h>f^^^^l. 

7. fiHtina iht Proartm look iwiwh m L«k poil^ 

tim ifHr 4ll voieH havtt Imn lo^dad prawnta un- 
VMur iEucI ul witloni lo 1114 vdcfl mirnsrv, 
* Rii^tl^ C9fVlMiU0M$ Hashing of ttie indwatDr niHni 
thit Ihm WH m «irpr In rtidJng th» at4. Sioc 
thfl fleihriiiit by pnHjina *tiy mamQry localionr 
th«n trv loiding iht cvd ipln., Gvtn If only lEik B 
wtt In err«r, the load mutt bs ttarlBd (r-ain cltb A 
•pin. F4tid trroft (HW OtuNd by jMMr tlill 
nolM, bwt or dirty cards, ai tsidt Itiit havi bnn 
•riHd by ■i^onn mqnitlc flilili 



mam 




Th» GS1 ind GS2 kuM? lki< ibiHlV 10 tt/kf • volce thwt It 
In rtHmdnry lAd iivt ll on • wIh «nl tar liiit uWh TMi 
Bilowi ulditiiinti ddjpiH «r iKltUng VEih» csrdi to ba 

Tht phKldMrv It flm^lir la that for iDadlngi sirrfi into 
mttnar^, axctpi thai th> Sluii- iniiion ihpUl^ Irt i^hiisikI. 
iTid htid whilA the mmiary IcKalinn button it prvsiivd. 
Aftir th« «rd li writtm in^ fftaMtl. It li wtonHihiilly 
pdlid bHk I>il4< the raader that ths inforiMtlon 
MT^tHfl «n bi md hcit fud wlllid, fUiMinbar ta 
wilW tIA 6- of 'QS1 CM^. Any prsvlmH voles infamifr 

tlon on 1^1 filfl l«( A cnr^! C:-1ii tt« t^'^lfClflj itgif] 
hirttMT wrillna ourtlnfl. &fl itfl writa-protact comtr, 

tlmllir to Ihi '^-ftw^" ubi «n i tu^titrd ludl^ 
ni«mry Backup BllWtft 

Tint aS1 4nd 0S£ 4r* fCtulfifWd wlltl bullt'ln ^Itarltf 
to lupply powfr to Hh void* iwmwy AC pouiBf 
b qH, thil KoibMi HHmory lo bt prmrvti mn whin 
power (urnad off or It 9 uuwer failure. If IB 
vfilvat in tulf^Bum lier Mimil UH, tlKV oin bf 
IcMded jutt oiHS and tltlv ^lil b« rvulrwd tndvflnJta'y. 



CrHting Nlw Vol«H bv "LKiMlns" lOftl onlyl 
With Mh <3S1 it ll pmrlblv M> «MVibint tulrtN vol^ 
if Dm ttiB Yimiha Ubinv. Tht vfHo Inlo^mM ion I'om 
BM tide Qf cn» card can ba QDmbif>ad vritfi oi« sidi 
from triqtlwr card %a cf aatt a naw lOund. For iHimpiii 
VHI 4tn load tide i of one cad, dtan laid aide B of a 
dlfferant wd, Tht mv/\v cnited iraica con ihan b« 
Mv«d on inottMr no-ia <^m^i for lal« ma. Mots that 
Qitiv two val«t ■mv b« oonii^ln«tl In dili ww^, ypu 
mav nnd to vxiwrnlint with variout Qamfalntliont ol 
nlai In ordir to isfodLJOt ■ utal^ie taua4. 



using the performance controls 




v«nATd 



Tht Vtbnifr tUtCt Itti fou «dd nm more vBri^liDni 
to thi drflt numbir of »undi wiMibb wlih ihli Imtfu- 
msfit. VlU):ti» it Hiiutttd by dflprwiing Ih^ vibrstc 
Drlurioii] |Hdi(. Thi ptdil EiliH •Iftcrt la^Uy, with 
na abiupt Irtit|i|t1«i, Tit* tpttd embai vvthi Mm i|3B«d 
a1 Itii vfiloU LOWH ulilA^ csf iht BOftittA »uu ihi 
pftdi VB<ry iTiont di^Ly, vA*\\^ hi^r lattinp] auss 
(0 wv irion ripidly. 1>i4 Qtpih hmkA tMrm (ha 
^pth «t lih* if^O. LowsT [flttingt prodata s ihallowfr 
•flHt (Itu iriH^ virittlM], wMti hlgMr Hltlw produtw 

TrXTIdn li MtlvHUd l;^ <ltpi>tiiing 4h« trtmajp' (omUir] 
pAdil. Thf padal 1bId« 'Sf Nci lof tUv. with no abrupt trBiul- 
Uqpi. Mttffilitlnlv, tHl Ul4 Trtmola iwheti (tg thi right 
^ iht dtfrth CfiFitml) Id lum t^miolo en CDntlniMHiilv. 
In fUhar CRit, thv SpHd CDnlrDt nrtfli thf ipttd ol tht 
fffact. LDWflr i&tdnsa of the oDntrol rauoe lha vqIlhiw 
i« Mrv iWtirt iIqwIvi whjit h4flh«r iilllng^ iwi* It to 
v-Biy marw rfpldir, Th* hptti conlccil ^arifl& ihe depih 
oi tht trfME. Lawlr Mltlnp prod^ » ihviloM^Hi aflHt 
jlvH vohimi VBrlitDonK whilQ higjiiar fsttlngs product 
I dHptr ifteai. 



1- 



TREMOLO 

, 1 . 



AVEU HFIh 




Tht dlTiptT kgstpn] p«dil worlu jurt llkfl ItiB- damEmf 
p«4il on I pltrto, Ovpraulng It Uht omonVM far rii^n 
Himlni all Mlm «van ofiar th^if kgyi hsMf btm rtlHi«d. 
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1 

EOUAUZEPI 



EqiMllw 

Tht S'hBntf nquaflHr priurldai tdiHiiloritl hD-^ !< - iv -^r 
Banbrol Qwar [he- int(rufneni't toyfi4. Th«t aiUcrcnt 
frftpHncv rmgii «n bt ountrollid, Bhi, Mlddlt, tni 
Jnble. Selling ^ll :hrM 1q thair 12 St'doclc potltlom 
pwidM Un IMpsnti, 

Vnl I! ni-n 

The Volume cDAv<i\ $ae$ ihe euer^lL u<ijurti(i itfvel tt ill 
output jHki. BiRlnp t^H tiHl «Mrtr«li on ih« ni'timil 
ViipJIIIir/lpHker syAiem *pproprt»tel ■/ .vi I t1i«N liht 
081^ volunit con trol to b* idluind t/y ih< partarnuf 
owivridt nngt. 



Thii ii ih» mB^iB-T tMHing iHfvtintl. Th* pitch ol tKt HVtIn 

lo flbout 1Q o'clock for i tUndani pitch of Ai - 44^, 

Tht rsnfit of tttt tKlitttmntnt ll 4b«Ut 

drSOanti, 





PMuni 

The' OfUviH SifMth onMt m "«vi tvii«" tfUot wNch 
4*n b« und la OFViti hanhv-tonk plino tnd nrktut o^ir 
tffvctE. On th» th* "D" prnWrnn noF, Di« " Q "md 

IMEitiEifK in nndom dvtunt. On th« GS? the "D"' pcnition 
li of I tnd th» "1" ind "l" ^UNoni t\Mv^, 
With EtBtic drtum^ thi dsfith EBmount o-F di;lMninq) is a 
eantltnl, diwmlnid ori(v by iM d«f)Eh latcM^ tiii th« 
Dttti^ " 6if " H " frt the GSl *rt<i "1" «r 

'^3" on thv QS2|. Wlijh iIh GSI'i innelMiki «riiivi^ipii[], 
ffuafflll dflivth it ds^minad by ihe ctepdi teitliq ^"V' or 
"r'Jr bui in iddiltlonfl "VirKtom'' **t»r l| intrediiAMl tn* 
earft note. Motfs plav^Jd arm aft 4 tinw will alwavt ti» 
thutniid by th< umt imcuntj bui hQui pliytd in (roupt 

Sn ttnt Crdir Ifk whlrh Ehi-' n(i1iii >iiii iilnynH, ^I'UFifin liiriinj 
fflllH lUli thl DttUM HVlUh ll "oti**. 



DBTUNB 





»LB 



ERHRlbtt 

T>i> EnasmUfl -switch cr^irtM a fnultlph-lfiftrumsnt 
"iturm" ittiBt. Thu ItifllurR lrMft» « tlm^ (liliy bftw^m 
OuVut 1 «nd O^itnul 2, creating Ihe- iFfect Qf two dif- 
firtnl (mtrunvfnci . (H^nicuiBiiv i^h#n iv.4i aiTiiMiun/ 
Hmtttra «rt 4«nn*?»d to the i{istm>fi9rvt. The vtiwft 
rmv bt oblilrHKl whh «nlv om ijSHhir, bui In 'Etui 
tmB MB»M^ Output c«iii[w«tor mutt b» tH*d. 




Thii miuh BCtfwt« ths GSI'i Adnnnd «hir-tciueh 
MfllbllltlH. AtHr t kty hU butt muck, Ihi volunfl smji 
itm timbr?, or bridDhtnoH, of die note may b* ^nifolltd 
bVv»iv"''Ll the rin^nr pffld^rf gn th* hey. 
Evan wtiflfi many notst fl« balnff played jimMlttnKXMlV, 
lnd|v|dlk|l eijwtr^l e*?r |ht \f9luma' tit Mch non It n- 
lalmd. Thif connrol at timbre dc^s varf in ii; on 
Um iwnid liQm ftg^H to vdct^ Comb^nKi ^iih 0^1 'i 
vrfDGllYHMnilti™ Initial toucli nt|»n»r th* thtr-touch 
mpem* fmurn It A powtrlul (»ol for muiloil •Mpnalon. 
Aftw-tsHKh operates only iwlth ihe Touch Httfrtimm 
twttoh Oft. WVth ihi vHJuh filfrWilv tint nioditviuillht 
In4tlil tiiudi if iffKtivv. 



ThtH Fmtchn bII-dw ImtantinBoui mltclning from ont 
liMtfurmnt votcH tg anothir. BmH numbini^ button 
WVCtqIe Q^m vf 16 diffsfiem vcAca rrwiKtorv la«BriOf>$, 
•Idh of vtftlflh ffioniiint out m/ks». Thti iwrtormflr may 
fwitoh 10 a ntw voIgi H iny tlma jutt lyy pfcf$lng • 
ijUfrmnl (iHmorv i-octKon Iwticn. Th« I ft voloti En 
the voIh iramorv an be Hlected horn V^inuhv't 
vdl«i IHsrvrvi Ntw voIcm «n bi ludtd kiio iht nmnary 
■I any Uma utina m*flnttja vojc* tilri;^ pip 8). 
NoH Hilt It li mt pflilUi to praa nw» ihtn cm mtny 
pry looatfon button' at a tims to cambln^ volciti 



MBMOBV UOCATIQN •UTTCNB 
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voice 

library system 




Virnihfl Vgic* Libiw 

Tlifl VriiTi"ili.t V/n jin 1 il'i.i'V •■^I'i •i'ii.'i''r i^nntpin ,1? vi-i|r:ni 
piClidieU: by Yd>:n^hii)' ! rnM^iif.: siM^i^MllE't^i B Mink vt^ici; 

(■rdi will Kin Ih pnnldlidi, A ipmIiI ilbum H provldHi 

for carmnienX Aarag/n at the no&gnetic VDh»c9rd librfrv, 

Ev«ntwaliv thgre will fnany n9w VDk»i de- 
vHiWBd l^rwgh YHniihi'i ongotrif rffftrti In miJiMI 
Initruivieni enflvf It «nd rtl^lrch, 




E*gh Win Ultl ii I tfiin rmpMliB itrrp ttMt ccintBliti 
(toC&ilfiEl vuioe I n r<!irmH I ifi II lh«it tiiAliltf th* lltltruH'ii^N; 
td «ccurBt«lv rflpfcduoi th? uniiqjB swnd ttiB- card rapra- 
Hnti. Bi lun to tten iMi vain ecrdi Ia » iflMii 
twtV frtJffl Iwat, durt, or dirflct iunlcihi. B? tsrfful nti! 
to ariHIt Ihtm »nd IwOkj HCpeting tJtu<n taitroit^ ni*grig' 
lie fllldt. Vimihi FvcofTimBiKta fllthaf puneh^dng i ip*)^ 
Idl or VDl(ia CSrdi 4>i 4:i:ii:»^irK| Ihi: ni iijin.illy viutii 
sandE cintD optionallv iMailBbiB blank <^(di ut pi-eiieAt 
ihf InoapmnMinoi sff wlot Ihi dut l« HeldiPitil ^iMnpgi 

&f fiasuri-^ ril I'm; nrigi-vjil carri^. UEr-d c-are-fully, (fOiiS 
frgF(li Mill lull Ikm' <p(>rcxii»iil»lv 1UUJ ti:itf^ii!ijj Qjiflrtiioni, 
Whvt \ht cirtft dc^ bsnin to wur autr hoMWHr, npl^ 
ihoukl b6 m»ii- tw vQk* lopdlno. 

BV cuttkifi off tha carnsn o1 a voice cind jniBrliwJ by 
dUHAd iimt\ xht wd li 'Nwi'lH-pngtHtid" md oiniwt bi 
KfiMtntiNv BTflisd or rwrrtttsn In the cvd rmder. 



loading the 
backup batteries 

Brfori QomiBtlng iTM iniiriiniini, tht tollQiMlnB o<H^ 
Bftlofnthourd In csrrEiid out. 

In antar tn prtMUt iht tmiet Mwmttion imm btlno 

6fai?c1 »M^n thf pciwpr j^'it^h it twilchnd ci'F. thr (351 
ttixJ Ma •uuipi^m ivitt) tMtck'UP' lutt^ritii lor ilia 
voice nHmory, Load tha ludciip bHtliri*f bifoi't inv 
KgnnMiJQrii *f • midi, 



iMftn ttri iHd (Unddnl«iiiABiBV dkdliriA b«tit»l4 gtlnalrq 
ttum In pwptr ^lirlilM (f^ji^ in^ llw «l«il wm, 



E I^AIfetllMbB::. 




I Th* b«MArlli havp ti iviv [4 I'hi of atumn 2 •ftati. 11 ihm 
balkEris: ans kajn inside The afrrr inc Ii''a ^afIck) Iw 
«Hplrpd.. illKild mit iPfmmt (fom (hf l?|l,Lvl««n4llinilBt 
tli4 unit. ThH*fDf«, Ihdy HiOuM Iri i^DbiAit \mfara Hmjf 
ntah thtll'llhipin'. 

4 UM1htlmlnimt[riiwlllfl4wd'^N''v4i«ii(liHi9faifbiliir^ 
Id to pnuHil Ihi oH wl«f lofdHl In nmiiniT. 



speaker/ 
amplifier system 

nvonmnHndtd Sound fiyitHn 

Tha full, Mibnnl vovf»i ol th» GSI and «n bo bait 
appreciated ^han pla^^d through a high-pgrfominc*, 
full-rmsg found raLni«Ketiii«ni lyHamp A eood MM 
lalup would kt I Ittm minir willh full ton? contrail, 
HKh nil [h« Vnmillt MQBCH' gr MEOS, « i^ower ampllf l»r 
wNh BOod iMiilfQOin, lihie the yamahi P310Q^ and tMU 
SM1EHT 3-wiv ipHlnr lyutmi, 
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specifications GSl 

KEYBOARDS 88 keys A-i ~ C? (7 1/3 octaves) 

TONE GENERATOR Frequency Modulation System 

4 Carry 

4 Modulation 

8 EG 

Maximum number of notes 16 notes 

CONTROL PANEL 

DETUNE RANDOM 2 

RANDOM 1 
OFF 0 
STATIC 1 
STATIC 2 

TREMOLO TREMOLO SPEED 

TREMOLO DEPTH 
VIBRATO VIBRATO SPEED 

VIBRATO DEPTH 

TREMOLO Switch ON/OFF 

ENSEMBLE Switch ON/OFF 

TOUCH RESPONSE Switch ON/OFF 

TONE SELECTORS 1,2.3,4,5,6,7,-16 

EQUALIZER BASS 

MIDDLE 

TREBLE 

MASTER VOLUME 

CARD READER 2 Pass/Tone 

STORE Switch 

OTHER CONTROLS & CONNECTIONS 

MASTER PITCH +35 Cent 25 Cent 

HEADPHONES Jack 8 ohms Mixed OUT 

FOOT CONTROL Jacl< For Expression Pedal (YAMAHA FC-3A) 

PGM. LOCK Switch LOCK/UNLOCK 

LINE Switch ON/OFF 

BATTERY (Memory back-up) "AA" x 2 

PEDAL CONTROLS 
DAMPER Pedal 
TREMOLO Pedal 
VIBRATO Pedal 

OUTPUT 

Unbalanced (phone jack) CHI, CH2, MIXED 

balanced (XLR) CH1,CH2 

POWER CONSUMPTION 

INPUT AC 100V, 120V, 220V, 240V 

gsw 

DIMENSIONS 

Width 1,500 mm (59") 

Depth 832 mm (32-3/4") 

Height 826 mm (32-1/2") 

Weight 90 kg (198.4 lbs) 

ACCESSORIES 

Voice Cards (32) 
Blank Cards (8) 
Card Album 
Power Cord 
Music Stand 



GS1 
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specifications 

KEYBOARDS 73 keys Eo ~ (6 octaves) 

TONE GENERATOR Frequency Modulation System 

2 Carry 

2 Modulation 

4 EG 

Maximum number of notes 16 notes 

CONTROL PANEL 

DETUNE OFF 0 

STATIC 1 

STATIC 2 

TREMOLO TREMOLO SPEED 

TREMOLO DEPTH 
VIBRATO VIBRATO SPEED 

VIBRATO DEPTH 

TREMOLO Switch ON/OFF 

ENSEMBLE Switch ON/OFF 

TONE SELECTORS 1,2,3,4,5,6,7,-16 

EQUALIZER BASS 

MIDDLE 

TREBLE 

MASTER VOLUME 

CARD READER 1 Pass/Tone 

STORE Switch 

OTHER CONTROLS & CONNECTIONS 

MASTER PITCH +35 Cent 25 Cent 

HEADPHONES Jack 8 ohms Mixed OUT 

FOOT CONTROL Jack For Expression Pedal {YAMAHA FC-3A) 

PGM. LOCK Switch LOCK/UNLOCK 

LINE Switch ON/OFF 

BATTERY (Memory back-up) "AA" x 2 

PEDAL CONTROLS 
DAMPER Pedal 

TREMOLO Pedal 
VIBRATO Pedal 

OUTPUT 

Unbalanced (phone jack) CHI, CH2, MIXED 

balanced (XLR) CH1,CH2 

POWER CONSUMPTION 

INPUT AC 100V, 120V, 220V, 240V 

40W 

DIMENSIONS 

Width 1,283 mm (50-1/2") 

Depth 641 mm (25-1/4") 

Height 823.5 mm (32-1/2") 

Weight 72 kg (158.7 lbs) 

ACCESSORIES 

Voice Cards (32) 
Blank Cards (8) 
Card Album 
Power Cord 
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WAnNINO: TO REDUCE THE RIS«: OF FtRE OR ELECTRIC SHOCK. DO 
NOT EXPOSE THIS APPLIANCE TO RAIN OR MOISTUftE. 
THERE ARE NO USE R-SERVICEAB LE PARTS IMSIDE, REFER 
SERVICING TO A QUALIFIED SERVICE PERSONNEL, 



SERVICE 

Tha GSl and QS2 Bresupportad bv Vama ha' j worldwide network of factory 
trilned and quslilied and qualified dealer service personnel In th^^ei/anl of a 
problem, contact vour nearest Yamaha dealer. 



— ®YAMAHA 



